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Clockwise from far right, 
top: Thuli Dumakude and 
the Thokoza Singers 
appear at Essex County 
College on April 28 as part 
of the Onstage in New 
Jersey series; the a 
cappella singing group 
Take 6 performs at Rosa 
Parks Fine Arts High 
School in Paterson on May. 
22; Broadway veterans 
Ossie Davis and Ruby Dee 
represent blacks in the 
theater arts during 
upcoming programs 
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Newark-based agency waves black arts banner on stage, in school 
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Tiye Giraud, left, and Pam Patrick team up in a performance oí Yeh! 
Cric, Yeh! Crac, featured by the Newark-based Woodson Foundation 


THE DRESS RACK 


ANNOUNCES A 


SPRING DRESS SALE! 


LAST CHANCE TO BUY THE NEWEST 


SPRING DRESSES BY R&K AT PRICES 
: FAR BELOW WHOLESALE! 


i REG. 12000-82000% $5995 


YOUR CHOICE 
LIMIT TWO PER CUSTOMER 


AM 


500 ‘THIS COUPON CAN BE USED ON ANY $500 


NEW PURCHASE EXCEEDING $35.00 AS 
$500 OFF ater. | 
THE DRESS RACK 
ECHO PLAZA — ROUTE 22 W. | 
l 


SPRINGFIELD, N.J. 201-376-0502 


HOURS: OPEN MON.-FRI. 9:30 
SAT. 9:30 A.M.-6:00 P.M. 


i00 P.M. 
$5500 canora usen on uencnannise cur ay 


$500 ! 
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The final component of the founda- 
tion's work is probably the one Thomas 
finds most important Arlistsin- 
the Schools” program introduces school 
children to the culture, history and va 
Tues of blacks in both Africa and con- 
temporary America. 

This year, the young people's pru- 
gram serves 39 schools in Newark, 31 in 
Paterson and three in Englewood. The 
Dinizulu African dance troupe, a fiv 
month jazz residency and the founda 
tion's multifaceted “Discover Afric 

program are all well-established. 

By no means limited to assembly 
programs, each school visit is framed 
by preparation and follow-up to give 
students a context for what e on 
stage. Teachers are supplied in advance 
with materials written by foundation 
statf. New terms are defined, new can- 
cepts explained, follow-up activities 
suggested and a bibliography provided 
for those who want to learn more. 

“t's very important io gel the 
teachers involved,” ‘Thomas said 
“Unless we're able to provide resources 


| to enhance the educational value of the 


programs, they may be taken as just ene 


Black arts banner waved 
on stage and in schools 


tertainment, And simple entertainment 
is not our mission 

Tn a new development this year, 
the foundation sought funding to create 
an original theater production based on 
the life af Paul Robeson. "And There 
Stood a Man.” was written by Walter 
Dean Myers, an author of young adult. 
novels, and features a cast of five pro- 
fessional actors under the direction of 
Glenda Dickerson; chairwoman of the 
‘Theatre Department at Rutgers Univer- 
sity in Newark, 

‘The play premiered Feb, 16 al the 
Rutgers Campus, and lours this spring 
to 22 Now Jersey schools, The package 
includes, of course, supplementary 
material on Robeson’s life on the 
college gridiron, in the theater and as 
an exemplary American, 

“Ths is the most rewarding thing 
about tiie work of the foundation - the 
emphasis on the schools," Thomas said. 

‘You'd Be surprised at how many kids 
have neyer been lo see a live dance or 
theatre production, The Robeson play 
was a tBitilic experience [or everybody 
involved, It represents our version of 
researah and development." 

It the innovative approach, the 
‘willingness to try the new and untested, 
that Keeps the Woodson Foundation 
growing 

The organization takes its cue 


Gourmet bible rates restaurants 


PARIS (AP)—The 1990 Michelin 
guide book yesterday awarded throe 
stars to Alain Ducasse, chef at the Louis 
XV restaurant in Monte Carlo’s Hotel 
de Paris, making him the youngest per- 
son ever to be so honored. 


But the gourmets’ bible demoted 
LOustau de Baumaniere, a famous 
restaurant in Les Baux in southern 
to two stars after 35 years asa 
-slar restaurant, 

Michelin's famous red guide, 
which goes on sale tomorrow, thus ree 
tained only 19 restaurants in thc three 
star category. The best-selling 
guidebook, which last year sold more 
than 750,000 copies, can make or break 
a restaurant's reputation. 

Ducasse, 33, was jubilant at his 
three slars 

"T think Michelin is now starting to 
honor the younger generation as the 
hope of French cuisine,” he said. 


The son of a farmer in southwest b: 


France, Ducasse said, "I grew up wilh 
the garden-growin vegetables, with rah- 
ils and chickens, and my golden rule is 


to uselhe best of fresh ingredients." 


P learned bis trade with 
xal giants of French gastronomy, 
ting at age 16 as an apprentice al 
the Pavillon Landais in Soustons in 
southwestern France. 


Be then moved on to apprentice 
with Michel Guerard, assisting in writ- 
ing the famous low-fat cookbook, *Cui- 
sine Minceur.” while at Guerard's 
threastar restaurant in Engenie-ies- 
Baing 
He also worked with such gastro- 
womit luminaries as Gaston LeNotre in 
his pastry “factory” outside Paris, Rog- 
Verge at his threc-star Moulin de 
Mougins near Cannes. and Alain Chapel 
in Miomnay near Lyons. | 
Jn 1979 he returned to Mougins as 
chef for Verge's less expensive annex, 
T'Amändier, and from 1981-86 was chet 
s Hotel in Juan-les-Pins 


Tn 19 


he was chosen personally 
inier of Monaco as chet for 
novated Belle Epoque-style Louis 
staurant at the Hotel de Paris. 


“The prince wanted this to be a 


in 
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from Thomas's own views concerning 
the transforming effect of the arts. Tt 
should be no surprise that the founda- 
tion's track record has attracted im- 
pressive support: the National 
Endowinent for the Arts (NEA). the 
State Council on the Arts, the Geraldine 
R. Dodge and the Prudential founda- 
tions and the Black United Fund all 
contribute significant funding 


‘Thomas himself combines expeti- 
ence in the arts, arts management and 
education. He holds a degree in theater 
trom Montclair State College and was 
chosen for a 1976 fellowship in arts 
administration from the NEA. Before 


"Siar Ladgor Graphic 


joining the foundation, he was founder 
and director of the Great Paterson Arts 
Council, arts development coordinator. 
for the state arts council, director of 
marketing for Newark Symphony Hall, 


and a grants analyst for the Newark 
Board of Education. 

“At the foundation, everything I 
know has come together.” Thomas said 


“Tm a believer in the arts, a believer in 
New Jersey, and there's no place Id 
rather be,” 

‘The view from foundation offices 
off Lincoln Park isn't just one of city 
streets. It's a vision of broader cultural 
horizons, not just for black audiences, 
but for everyone. 


14 Homes that need windows 


14 Homeowners in this general area with 


old broken drafty wood and metal windows 
and doors, will be given the opportunity to 
have them replaced with thermal insulated 
glass, vinyl replacement tiltin windows, ata 


very low cost. 


For Appointment Call: 


de. a a a ac it a A ce A 
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MUSIC IN JERSEY 


Hugh Wolff, Jersey Symphony enthrall 
audience in ‘Classical Top Ten’ concert 


By MICHAEL REDMOND 


Hugh Wolff and the New Jersey 
Symphony Orchestra will be returning 
to Carnegie Hall on Saturday with a 
program that clearly aims to compel a 
redefinition of the orchestra’s image 
across the Hudson, inthe Emerald City 
of Oz, 


Absent from the program are any 
works that New York would expect to 
hear from some decent little orchestra 
just arrived from boondocks country. 


Not only are all three works on the 
program indisputable masterpieces, 
each of the three is a powerful virtuoso 
work. None of them would be found on 
anybody's list of the Classical Top Ten. 

Lisa pleasure to report that musi- 
cal standards were the least of Hugh 
Wolif's problems, Not only did the New 
Jersey Symphony play Berlioz, Mahler, 
and Lutoslawski with style, the orches- 
ta provided precisely the right siyle in 
each case, Performance standards 
proved to be remarkably high. 

Simply put, one doubts that the 
New Jersey Symphony Orchestra has 
ever played so well, and so consistently 
well, at any point in its history. 

What problems Wolff did have to 
face in presenting this program were of 
other orders of concern. 

First, the unpredictable order: Ben 
Holt, the brilliant young American bari- 
tone, was to have sung all performances 
of Des Knaben Wunderhorn, culminat- 
ing in the Carnegie Hall performance. 

But an injury forced Holt to with- 
draw, leaving Wolff in the unenviable 

tion of (1) having to scramble for a 
Baritone of like quality, (2) on short no- 
tice, (9) for one of the most demanding 
‘works in any baritone’s concert reperto- 
1y, (4) to be performed in full view of 
the New York music scene, 

Less gifted baritones than Kevin 
McMillan would certainly have de 
murred, but not this hearty Canadian. 
McMillan made his debut with the New 
Jersey Symphony in a Garden State 


The New Jersey Symphony Orchestra; Hugh Wolff conducting, Berlioz 
"Le Corsaire Overture; Mahler's Des Knaben Wunderhorn with Susan 
Graham, mezzo soprano, and Kevin McMillan, baritone; Witold Lutos- 
lawski’s Concerto for Orchestra (1954). Performed on Sunday in Newark 
Symphony Hall. To be repeated on Saturday at 8 p.m. in Carnegie Hall, 


New York City, 


Arts Center "Carmina Burana,” and he 
just walked away with that perfor- 
mance. It appears that Hugh Woltf’s 
memory is as good as his ear 


‘The other problem is the “home 
team" problem. 


‘The New Jersey Symphony's sub- 
scribers are intelligent, sophisticated, 
and loyal folks, Without their loyalty, 
this orchestra would have gone belly-up 
on a number of occasions 


But if the subseribers have ever 
demonstrated outside the orchestra's 
offices demanding to hear Lutos- 
lawski’s Concerto for Orchestra, this is 
news to me. Even Des Knaben Wunder- 
horn, with its morbid and lurid reso- 
nances, is not exactly a day at the beach 
for concertgoers of conservative tastes, 


In any case, itis also a pleasure to 
report that the Newark Symphony Hall 
audience received this program not 
only politely, but with every evidence of 
enthusiasm. But then, this performance, 
and especially the Lutoslaski, was the 
sort to drive all obstacles out of its 
path, 


In Jack Sullivan's incisive view, 
the songs of Des Knaben Wunderhorn 
form “a kind of collective unconscious 
in Mahler's art, from which he contin- 
ually drew inspiration,” That's so good I 
wish it were mine, 


For a card-carrying Mahlerite, sit- 
ting through Wunderhorn is like having 
a mystical experience. Time stands 
still. Past, present, and future hold 
hands in a circle around you, playing 
“Ring Around the Rosy,” You hear 
where Mahler carte from, you hear 
where he was going, Wunderhorn sums 


up the obsessions of late Romanticism 
and of Mahler himself, ie., love and 
death, 


Hugh Wolff and the orchestra gave 
a pliant, idiomatic reading of Mahler's 
score, replete with chills, thrills, and 
swoons, but a curious emotional equiih- 
Tium prevailed throughout, This perfor- 
mance did not so much soap to ihe 
heights and plunge to the depths as cre- 
ale and sustain the mood of Mahler's 
special magical world 


Susan Graham sang beautifully, 
just beautifully, but she gave stant evi- 
dence of being what one might call a 
native-born citizen of Mahler's eountry, 
Tam not referring to her German dic- 
tion, which was good, but to herfeeling 
for Mahler's emotional terrain, which 
seemed something generic and synthet- 
ic 


McMillan fared better on this 
score, His is a noble voice, withauthen- 
tic-sounding German “ping” and heft. 
This baritone is also a remarkable 
actor, both in terms of vocal shidings 
and expressive emphases as well as fa- 
cial expression, McMillan knows pre- 
cisely where the line is drawn belween 
acting and mugging, 


It’s sad that Polish concert Musie 
is so litle known in the United States, 
Chopin doesn't really count in this dis- 
cussion, despite the abundance of his 
polonaises and mazurkas. What is great 
about Chopin's music has more fn do 
‘with individual genius than with mation- 
al tradition, 


Tn the 20th century, however, Po- 
land can claim at least three composers 
who define the parameters of a distinc. 
tive national style, and they are all 


‘Beautiful’ singing 


modernists: Karol Seymamouski, Wi- 
told Lutoslawski, and Kraysztot Pende- 
recki. The order is not only 
chronological, but stylistic, Lutoslawski 
is very much the man in the middle be- 
tween the sensuousness of Szymanowski 
and the abstraction of Penderecki, 
offering the best of both worlds. 


Inspired by Bartok’s masterpiece 
‘of the same name, Lutoslawski's Con- 
certo for Orchestra exploded like a 
bomb in the 12-tone West, 


The composer made free and high- 
ly personal use of his materials, serving 
up a heady brew of simple diatonic mo- 
tils, chromatic atonal counterpoint, 
harmonies with no visible means of sup- 
port, Polish folk-inspired melodies, and 
polymetrieal textures, Lutoslawski 
managed to offend and dazzle everybo- 
dy simultaneously, 


The concerto is variously brilliant, 
exciting, provocative, and profoundly 
moving, Wollf and the New Jersey Sym- 
phony Orchestra did this work better 
than justice: They gave a great perfor- 
mance to one of the great works of post- 
World War II modernism, and they are 
few. 


One would be remiss not to note 
that Wolff conducted the Luloslawski 
from memory. Come on, Maestra: Give 
us mere morlals a break. 


MOVIE TIME 


BERGEN 


BERGENFIELD 
BERGENFIELD CINEMA FIVE ~ Joe vs. he Vola 
T6 (PG) 13 291 5:30, B00; — Mountains of fne 


Moon (2190, $2) 8, 16 — Sas Inuence 
TAS 6, £48, S00; ~ Last o fhe Finest IR] 
E: «Madhouse (PSI) 25, 8, 


HUDSON 
ARLINGTON 
LINCOLN — Hunt fer Red October (PG) 800; - Bae 
inlloérce (Ry 731, 930: — Joe vs, the Voicane 
(BolT, 931 
GUTTENSERG 
GALAXY - Enemies (31 120 94 — Stella 
8, - Born Ma Fourth at July (R 


E 

GENERAL CINEMA WOODBRIDGE — Jos V te 
Watcano (PG) t0, 1:20 — Hunt for Red Obar 
(Perms 


MONMOUTH 3 


‘ABERDEEN TOWNSHIP 


STRATHMORE ~ Slee Magno tas (PG) 1:20, 
Internat Afia cs (6)3 1 So 
ATLANTIC HIGHLANDS 


house PC-L 7:25 915 


CUIRTON HA AER (Po) 110 330; 
House Party (R) 726 2) dac influence (RI 
TESTIS Hora ro KN R TOS WT0! 


HAWTHORNE 
HAWTHORNE — Joe vs, Ihe Wolearo [PO] 7:40, 925 
‘Moun B ihe moon 171838... ring 
Mis Daisy JPG] 725 MIS — Steel Magnalise 
PENEAN as 
Passaic 


MONTAUK — Three aaull o0 lestras, Contin 
Sous Hs m midnight. Lol PA so tes 


eee 4l 


German arias let soprano 
display wide vocal range 


The New Philharmonic of New Jersey; Leon Hyman conducting, 
Haydn's Symphony No. 101 in D (‘the Clock’); arias by Weber sung by 
Teresa Kubiak: 
Wolken verhuelle, and Leise, 


Ozean, du Ungeheuer, from 'Oberon'; Und ob die 
leise, from ‘Der Freischutz’; Percy 
Grainger's arrangements of ‘Shepherd's Hey’ and ‘Irish Tune trom 
County Derry’; Bizel^s Jeux d'Enfant, Op, 22. Performed on Sunday in 
the Levin Theater of the Jewish Community Center, West Orange. | 


By PAUL SOMERS 


There is singing, and then there is 
singing. nd that is what Teresa Kubiak 
did: Sing. 

The soprano could have produced 
a series of Puccini favorites and this re- 
viewer would have been in a mildly 
ecstatic slate. But to hear her dramati- 
cally set out two great scenes surround- 
ing à lovely cavatina, all by Carl Maria 
von Weber, put me in seventh heaven 

The technique of composing small 
segments of music, each matching the 
textual mood perfectly, the whole mak- 
ing a large but coherent solo, was 
brought 10 a new height by Weber. 


Indeed, as one listened to the two big | 


scenes it became apparent that there is 
little difference between them and ea 
ly Wagner in spite of the intervening 
plus years. 

Ozean, du Ungeheuer (Ocean, thou 
monster) from Act IL of “Oberon,” is 
one of the major tours de force for so- 

rano, while the earlier Leise, Ie 
Softly, soflly) from Aet IL of "Der 
Freiselutz" has equal standing. They 
both encompass the full range of vocal 
utterance from recitative-like declama- 
tion to melodic arioso, from quiet sus- 
tained lines to forceful athleticism. 

Kubiak brought the same intensity 
1o her interpretive and vocal powers in 
the small, hot, and acoustically dry 
Levin Theater as she would have at the 
cavernous Metropolitan Opera, The 
sheer size of her voice swept aside such 
problems as if they were mere trifles. 
Even her quiet passages were so fo- 
cused that nothing was lost in diction or 
drama. 

‘Though she has sung Puccini and 
Verdi throughont her career, this listen 
er thinks of her as one of the mainstays 
of the German repertoire. In just these 
three excerpts she managed forcefully 
to restate the ease for a Weber revival, 
and to remind this listener of the great 
hole that exists in New Jersey's operat- 
ic life, What a pleasure it was to hear 
some German opera in this state done 
with true authority! 

The enthusiastic audience de- 
manded and received am encore, The 
"Song to the Moon” from Dvorak’s "Ru- 
salka,” sung exquisitely in Czech, acted 
as another reminder: It is time for 
someone to mount a major, largeshouse 


Teresa Kubiak 
Singing intensity 


tually been working on musie for a 
clock mechanism, and that there is 
some relationship between that music 
and the symphony. 

The tempos were just right, the dv- 
namics gauged to perfection. The flute 
solos of Svetlana Kabalin were effer- 
tive, especially the rustic trio of the 
minuet 

lf the auditorium was overly 
warm, the stage was downright broil- 
ing. Stoic males in the audience, (his 
writer included, inexplicably retained 
their jackets, But on stage the men 
played in their shirt. sleeves, one nor 

assist finally removing even his tie. 

^ musically unfortunate result of 
the heat was the effect it had on into- 
nation. Had the orchestra been given 
the opportunity to retune after the final 
Weber aria the subsequent music might 
have been more enjoyable 

Then again it might not have been: 
Aiter the strong theatrical impact. of 
the operatie scenes by Kubiak, there 
was no place to go with the program; it 
should have stopped, but on it went. 

Percy Graingers folk-song 


